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(4) Explain the relationship between Vygotsky’s “Zone of Proximal Development” and “scaffolding,” and their implications

on language teaching.
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(1) Romanticism

(2) British women novelists

(3) Postcolonial literature
(4) Leather-stocking tales
(5) Transcendentalism
(6) Edith Wharton

(7) glottal stop

(8) subjunctive present

(9) middle voice

(10) negotiation of meaning

(11) task-based learning

(12) extensive reading
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The Cranfordians
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sponge-cakes.
(Higit = Gaskell, Elizabeth. Cranford. Penguin, 2005, p. 7)
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(Higit : Gaskell, Elizabeth. Cranford. Penguin, 2005, p. 7)
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(4) There are five stages of second language acquisition.

i
2.
3.
4.
5

Pre-production stage
Early production stage
Speech emergence stage
Intermediate fluency stage

Advanced fluency stage

Choose one of the stages above and define it. Explain how a teacher can help facilitate learning at the stage you selected.
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(1) epistolary novel (7) conversion

(2) The Great Tradition (8) argument structure

(3) impressionistic criticism (9) pitch accent

(4) autobiographical writing (10) Communicative Language Learning

(5) allegory (11) Total Physical Response method (TPR)

(6) slave narrative (12) Negotiation of meaning
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In its original use,
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the creator’s inspiration.

(384 Staten, Henry. “The Wrong Turn of Aesthetics.” Theory after ‘Theory. Edited by Jane Elliott and Derek Attridge,
Routledge, 2011, p. 223.)
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In its original use,
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the creator’s inspiration.

(8 : Staten, Henry. “The Wrong Turn of Aesthetics.” Theory after “Theory. Edited by Jane Elliott and Derek Attridge,
Routledge, 2011, p. 223.)
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